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DMITRY SHOSTAKOVICH (1906 - 1975)

From 24 Preludes and Fugues for piano, op. 87:
No. 3 in G major
Pelude. Moderato non troppo
Fugue. Allegro molto
No. 5 in D major
Pelude. Allegretto
Fugue. Allegretto
No. 8 in F sharp minor
Pelude. Allegretto
Fugue. Andante
No. 12 in G sharp minor
Pelude. Andante
Fugue. Allegro
String Quartet No. 4 for Two Violins, Viola and Cello in D major, op. 83
(Premiére performance)
1. Allegretto
2. Andantino
3. Allegretto
4. Allegretto
Quintet for Two Violins, Viola, Cello and Piano in G minor, op. 57
1. Prelude. Lento
2. Fugue. Adagio
3. Scherzo. Allegretto
4. Intermezzo. Lento
5. Finale. Allegretto

Dmitry SHOSTAKOVICH, piano ([1]-[&] [13] - [17])
The Beethoven Quartet ([9]-[17]):

Dmitry Tsyganov, violin | Vadim Borissovsky, viola
Vassily Shirinsky, violin Il Sergey Shirinsky, cello

Live in Small Hall of the Moscow Tchaikovsky Conservatory
December 3, 1953 ([1]-[12]) and January 20, 1955 ([13]-[17])
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Chamber music holds an important position in the musical legacy of Dmitri Dmitrievich Shostakovich.
He had turned to it during the course of his whole life, composing works for solo instruments and cham-
ber ensembles.

In the entire array of this sphere, two areas became predominant - his string quartets, of which there
are 15 (although the composer planned to create a cycle of 24 compositions) and the compositions for
piano. The latter could not but attract the composer-pianist, who wrote two piano concertos, a cycle of
24 preludes, “Aphorisms,” sonatas and a cycle of 24 preludes and fugues.

Young Shostakovich began studying piano performance with his mother, then along with his sister he
was sent to the Glasser Music School, but he received a true faceting for his talent at the St. Petersburg
Conservatory in the class of the famous professor Leonid Vladimirovich Nikolayev, who had tutored,
among his numerous students, Vladimir Sofronitsky and Maria Yudina. Shostakovich’s performance at-
tracted attention to itself with the certainty of his articulation, distinct prominence and a presence of will
power. His first performances as a piano began in 1923 with a performance of a varied program of com-
positions by Bach, Beethoven, Liszt and his early opus for piano - Three Fantastic Dances. A distinct year
in the artistic path of Shostakovich the pianist was 1927 - he took part in the First International Chopin
Competition in Warsaw and receives the Honorable Diploma.

That same year he presents in Berlin his first recital of his own compositions. However, the career of
the solo pianist did not last very long - only 8 years (his last solo recital took place in 1938). At the same
time, Shostakovich performs with orchestras and ensembles until 1958 (his final concert took place in
Paris). As a chamber ensemble performer, Shostakovich connects his fate with the Beethoven String Quar-
tet, which presented premiéres of almost of his opuses in Leningrad. For the sake of participating in per-
formances with this ensemble in particular, Shostakovich writes a piano quintet and a piano trio.

He continuously included his Preludes and Fugues from his opus 87 in the concert programs of his
final period (prior to the ailment of his hand). This composition, one of his most significant ones, he
wrote in 1951. There was a concrete occasion for composing this cycle - in 1950 the world was com-
memorating the bicentennial anniversary of the death of J.S. Bach. The Bach festivities in Leipzig were
also attended by Shostakovich. At first the composer wanted to write a cycle of “polyphonic exercises,”
and he told that several of his preludes and fugues were finished by him before 1951. Jean Sibelius had
commented about the grandeur of the entire musical construction of opus 87: “Here is a type of music,



upon listening which you begin to perceive that the walls of this room have moved apart and the ceiling
became higher”. Shostakovich’s cycle is distinct not only for a bold type of development of Bach'’s tra-
ditions, but also a brilliant innovative approach to it. In the composer's own rendition, available in this
presently released recording, the composer-pianist plays four rather contrasting compositions. As we
can see, already the small Prelude No. 3 presents a dramatically saturating picture, close to a prelude
in its genre, yet endowed with a symphonic scope in its inner scale. At the same time, the fugue con-
sists of features of a certain type of eccentricity and reminds of a classical gigue (such is the position of
Tatiana Nikolayeva, the first performer of the entire cycle). Another most original polyphonic pair of pieces
is comprised of Prelude and Fugue No. 8. The dramatic qualities of the Prelude, transforming into a tragic
mood, do not screen the emotional spontaneity present in it. The mournful emotions are present in the
theme of the fugue. It also includes lamenting intonations, akin to folk music. At the same time, the
Russian lyrical and epical images return in Prelude and Fugue No. 12, where the former features varia-
tions on a theme of an ostinato bass (a passacaglia). However, the fugue, which completes the first part
of the cycle, finishes it with a lyrical, warm mood.

Two years earlier, in 1949, the composer wrote his Fourth String Quartet, opus 83. At its basis there
is a sharp contrast present between the elevated pictures of the first three movements and the tragic fi-
nale. While the first movement is permeated with light and energy, the second movement creates the sen-
sation of boundless spaciousness, and the third is directed at the massive sphere, seeming to depict the
motion of the crowd, the finale presents a dramatic story of what was experienced prior. Its music pres-
ents a mixture of sufferings, laments, hope and consolation.

When speaking of Shostakovich the pianist, it is impossible to neglect remembering his early musi-
cal illustrations to silent movies. It is a great loss that they turned out to be not recorded. Fortunately,
the composer has left specimens of his original pianistic style, which shall convey a great deal to the at-
tentive listener.

The unique live recordings, released for the first time in the present compact disc, have been made
in the Small Hall of the Moscow Conservatory, have been preserved in its archives, and after careful and
meticulous restoration have been brought back to life by specialists of the Audio Laboratory at the
Moscow Conservatory.

Professor Elena Dolinskaya
Translation: Anton Rovner

KamepHas Mysblka 3aHMMaeT 0c060e MeCTO B TBOPYECKOM Hacneauu Amutpus [AmutpueBuya
LLlocTakoBKYa, K Heli OH 06palyancs Ha NPOTSKEHUM BCEN KM3HM, CO3AaBas CObHbIE U aHCaMb/ieBble
COYMHEHHS.

Bo Bcem maccuBe atoi cdepbl JOMUHUPYIOWMMKU CTaiu ABE 061aCT - CTPYHHbIE KBAPTETHI, X
15 (x0T KOMNO3WUTOP Npeanonaran BO3LABUIHYTb LUK U3 24 KOMNO3ULMIA) U GopTENUaHHbIe Npo-
u3BefeHvs. [locneaHne He MoK He NPUBIEKaTb KOMMNO3UTOPa-NUaHWUCTa, CTABLLIEr0 aBTOPOM ABYX Gop-
TeNMaHHbIX KOHLEPTOB, LMKAa 24 npentoauii, <AGopru3MoB», COHaT, LMKa 24 npenoaun u yru.

Urpatb Ha posine toHbI LLlocTakoBMY Havan yuuTbCs NOZ PyKOBOACTBOM MaTepu, 3aTeM BMECTe C Ce-
CTPOM 6bln OMpeaeNieH B My3blKa/bHYHO WKONY [Mccepa, HO MCTUHHYIO OrpaHKy CBOEMY TalaHTy Nojly4aeT
B [leTepbyprcKov KOHCepBaTOpUK, B Knacce 3HameHuToro npodeccopa JleoHnaa Bnagummposuya Hu-
KonaeBa, BOCMWTABLUErO CPeAy MHOFOYMUCIEHHbIX y4eHnKoB Bnagumupa CodpoHuuKkoro u Mapuio
H0aunHy. Urpa LWoctakoBuya obpalyana Ha ce6s BHUMaH1e YBEPEHHOCTbIO apTUKYASLMK, OCTPOW pefb-
e(HOCTbI0, HalMYMeM BOAW. Ero nepBbie BICTYNIEHWS Kak NaHWUcTa Havanaucb B 1923 rogy ¢ ucnon-
HEHWs CMelaHHoM nporpamMmbl 13 npousseseHni baxa, betxoBeHa, Jlucta M CBOEro paHHero
dopTenunaHHoro onyca - Tpex daHTacTMyeckux TaHLeB. 0cobbimM Ha nytn LLloctakoBrya-nuaHucTa 060-
3Hauunca 1927 rog - oH yyacTsyet B [lepBOM MexayHapoaHOM KoHKypce uM. @. LloneHa B Baplwase
1 nonyyaet MoYEeTHbIN AUMIOM

B atom e rogy oH aaet B bepnvHe nepBbii KOHLEPT U3 COBCTBEHHbIX NPOKU3BEAEHUI. OfHAKO Kapb-
epa nuaHucTa-coancTa Aaunacb Heaoaro, Bcero 8 net (MOCAeAHUI CONbHLIA KOHLEPT COCTOS/ICS B
1938 rogy). Bmecrte ¢ Tem ¢ opkectpamu 1 aHcambnamu LLloctakoBury BbicTynaet o 1958 roga (ero no-
CNneaHuiA KoHuept coctosics B Mapuike). Kak KamepHbii aHcamb6nnct LlocTtakoBuy CBSI3bIBAET CBOKO
cynbby ¢ KBaptetom uM. betxoBeHa, npeacTaBasBWMM B JIeHMHIpage NpeMbepbl MOYTM BCEX €r0 OMy-
COB. /1N BO3MOXHOCTM COBCTBEHHOTO y4acTHs UMEHHO C 3TMM aHcambnem LLoctakoBuy nuwet dpopre-
MUaHHBbI KBUHTET U GOPTENMaHHOE TPHO.

B KoHLepTHbIE NpOrpaMMbl NOCAEAHEr0 Nnepuoaa (40 601e3HM PYKKM), OH HEU3MEHHO BKIKOYAN Npe-
NoAUN 1 dyrv u3 op. 87. 310 0AHO U3 CaMblX KPYMHbIX CBOMX NPOM3BeAeHiA OH Hanucan B 1951 roay.
K cosnanuio uukna 6bin KOHKpeTHbI NoBog, - B 1950-m rogy mup otmeyan 200-neTvie o AHA CMepTH
baxa. Ha baxoBckue TopecTtsa B Jlennuur Boledwan v LloctakoBny. BHavane KOMNO3UTOP XOTeN Ha-
nucatb LMK «NoNMPOHUYECKIX YNPaKHEHW» U pacCKa3blBa, YTO HECKONBbKO NPENtoani 1 dyr ywe 3a-



KoH4Mn Ao 1951 roga. O BeAnMyMM BCEro My3blKaibHOI0 3aaHus op. 87 AH Cubenunyc ckasan: «Bot my-
3blKa, C/yliasl KOTOPYH0 HauMHaellb OLLYLATh, Y4TO CTEHbI 3TOM KOMHATbl Pa3faBHHYIMCH W MOTOMOK CTan
Bbiwe». LUnkny LLlocTakoBuya npucyle He TONbKO CMeNoe pa3BuTMe 6axoBCKUX TPaAMULMIA, HO U SPKOe
HOBATOPCKOE OTHOLIEHKE K HAM. B CBOEM aBTOPCKOM NPOYTEHWUM, 3adUKCHPOBAHHOM Ha Ny6MKYeMOM
HbIHE 3anucH, KOMNO3WUTOP-NMAHWUCT UrPaET YETbIPE JOCTATOYHO KOHTPACTHBIX KOMNO3ULMK. TaK, yke
ManieHbKas npentoans N2 3 - apamMaTMyecky HacblleHHas KapTuHa, NPeNtoAniHas no KaHpy 1 cumdo-
HWYHas N0 BHYTPEHHeW MacwwTabHOCTU. dyra e COAEPKUT YepTbl HEKOTOPOW SKCLIEHTPUYHOCTU U Ha-
MOMMHAET KNACCUYECKYIO XMTY (TaKOBO MHeHWe TaTbsiHbl H1KoaeBOM - NepBOi MCMONHUTENbHHLBI BCETO
umMKna). TakKe OAHON M3 OpUrMHANBHENLWKMX NOIMGMOHUYECKMX Nap npeacTaeT npentoans u dyra N 8.
[lpamatnam npentoauu, Nnepexoasawmin B TparefMMHOCTb He 3aC/OHAIOT B HEl 3MOLMOHA/bHYIO Heno-
cpencTBeHHOCTb. CKOpOHbIE 3MOLK HEeCeT B cebe Tema dyrut. B He Hann4ecTByeT U NPUYETHBIE UHTO-
Hauuu, 61nskue Gonbriopy. K pyCCKUM ke IMPUKO-3NMyYeCcKMM 06pa3am BO3BpalLaeT npentoaus 1 gyra
N 12, rae nepBas npeAcTaBseT BapuaLmu Ha TeMy OCTUHATHOroO 6aca (naccakanus). OgHako dyra,
3aBeplualoLLas NepByto YacTb LMK, 3aKaHYMBAET ee IMPUYECKU TEmIO.

[Byms rogamu paHee, B 1949 rogy komnosutop co3aaet HYetepTbiii KBapTeT, op. 83. B ero ocHose
PE3KUI KOHTPACT MEX Y BO3BbIWEHHBIMKU KapTUHAMMW NEPBbIX TPEX YaCTeN U TparMyeckUM GUHaNoM.
Ecnun nepBas yacTb HanosnHeHa CBETOM U CUIOM, BTOpas CO3AaeT oLylleH1e 6eCKpaiHKX MPOCTOPOB, a
TpeTbs 06paLlleHa K MaccoBov chepe, CI0BHO pUCys ABUKEHME TOAMbI, TO GUHAN - 3T0 ApamaTnyecKui
pacckas o nepexunTom. B ero Mysbike CMeLlaHbl CTpafaHus, Xanobbl, HaaewKaa u yTeleHue.

loBops o LLlocTakoBMYe-NMaHUCTE HENb3S HE BCMOMHUTbL €r0 PaHHKUE WIKOCTPALIMK B HEMOM KMHO.
Kakas noteps, 4T0 OHM OKa3anuch HesanucaHHbIMKM! K cHaCTbI0 KOMNO3WTOP OCTaBWUA 06Pa3Lbl CBOEr0
OPUIMHaNbHOO NMaHW3Ma, KOTOpble 0 MHOTOM NOBEAAT BHUMATENIbHOMY CAyLaTEeNo.

YHUKanbHble GOHOrpamMmbl, BiepBable My6aMKyeMble Ha HACTOALLEM AWCKE, caenaHbl B Manom 3ane
MoCKOBCKOW KOHCEPBATOPHU, XpPaHATCS B ee GOHAAX, U NOCAe GEPEXHON M TIaTenbHOWM pecTaBpaLmm
BO3POK/AEHbI K XM3HM crnelnannucTamu Jlabopatopum 3Byko3anuck MOCKOBCKOM KOHCEPBATOpUK.

lpo¢. E. lonmHcKas
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A.4. WHIOCTAKOBMUY (1906 - 1975) S oo

TT: 70.10
13 24 npentoani n dyr ana poptenunaHo, op. 87:
N¢ 3 conb Maxop
lpentogus. Moderato non troppo 1.30
®yra. Allegro molto i85
N2 5 pe maxop
lpentogus. Allegretto 1.23
dyra. Allegretto 1.45
N 8 dpa-gnes muHop
lpentogus. Allegretto 1.09
®yra. Andante 5.17
N2 12 conb-Ane3 MUHOP
lNpentoaus. Andante 852
®yra. Allegro 3.31
KBapteT N2 4 and ABYX CKPUMOK, anbta U BUOSIOHYENN pe Maxop, op. 83
(MepBoe ncnonHeHne)
1. Allegretto 3.06
2. Andantino 6.07
3. Allegretto 3.46
4. Allegretto 8.29
KBUWHTET Anst ABYX CKPUMOK, anbTa, BUONOHYENN U GOPTENUAHO COMlb MUHOP, Op. 57
1. Prelude. Lento 3.47
2. Fugue. Adagio 9.42
3. Scherzo. Allegretto 3.08
4. Intermezzo. Lento 6.15
5. Finale. Allegretto 6.00

Amutpuii LUIOCTAKOBUY, dopTtennaHo ([z]-[&][z3 - [7])

Ksaptet umenun betxosena ([9]-[17]):

Amutpuii LibiraHoB, ckpunka | Baaum BopucoBcKuit, anst
Bacunuit LLpuHckui, ckpunka Il Cepreit LLUIUPUHCKUIA, BUONOHYENb

3anucu ¢ KoHuepToB B Manom 3asie MOCKOBCKOM rocyaapCTBEHHON KOHCEPBATOPUU
3 pexa6ps 1953 ropa ([1]-[12]) n 20 auBaps 1955 ropaa ([13]-[17])
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